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| create my farms with what | view as beautiful
materials that have common, industrial uses.

While | focus on the formal aspects of these
creatures, | allow the material to change its
identity. The groups that | put together, which
often look as though they have come from
nature, are empowered by their numbers, They
have character and humor duee to their material,
and they participate In the world as a new
“gpecies” to be encountered by the viewer

The Aftenders are somber, serious, and at the
same time elegant and funny. They are hairlike
and “of nature,” but are not, in fact, natural. They
remind me of stalactites frozen in space or
hanging forms standing in conversation with
one another, It was Toby who envisioned the piece
hanging in a foyer from a twenty-seven-foot
ceiling that would allow peaple lo experience
a different world overhead. The piece is a
drawing in space, consistent with my other
works —drawings, paintings, and animalion—
that are also included in the collection.

The Progressive Art Collection is consistently
renewing itself, showing what is in the forefront
af the contemporary art world. Progressive is one
of the few corparations that commission artists
{0 make site-specific installations within their
bulldings, thereby providing an exceptional
opportunity not only for the artist, but also for the
rest of the world to share in the company's bold
vision. Progressive believes that contemporary
art serves a strong purpose in the culture;
by merging these interesting, beautiful, and
thought-provoking images with the corporate
environment, the company shows its commit-
ment to opening minds. It has been a privilege to
have my work included in this collection. | have
a great love for Toby, a visionary who has put out
s0 much work in making this collection absolutaly
outstanding and unigue.
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